
English 12 Educational Guide: Teacher’s CopyLesson Duration: Five days 
Lesson Plan 
• Objective In a classroom setting, students will engage with Edgar Allen Poe’s 1842 short story The Masque of the Red Death and accounts of grunt gallery and Public Dreams Society’s 1991 multimedia adaptation of the story to develop their capacity to identify and evaluate the use of a variety of literary devices, including allegory, metaphor, and foreshadowing; explore a variety of themes, including death, decadence, disavowal, and social responsibility; and consider the applicability of these themes to contemporary and local events. 
• Prescribed Learning Outcomes 1. Oral Language (Speaking and Listening) 

• Interact and collaborate in pairs and groups to support and extend the learning of self and others; explore experiences, ideas, and information; and incorporate new perspectives into own thinking.
• Select, adapt, and apply a range of strategies to interact and collaborate with others in pairs and groups, including: initiating and sharing responsibilities; listening actively; contributing ideas and supporting the ideas of others; seeking out diverse perspectives; and reaching consensus or agreeing to differ. 
• Select, adapt, and apply a range of strategies to prepare oral communications, including: interpreting a task and setting a purpose; generating ideas; considering multiple perspectives; synthesizing 



relevant knowledge and experiences; and planning and rehearsing presentations.
• Select, adapt, and apply a range of strategies to express ideas and information in oral communications, including: vocal techniques; style and tone; nonverbal techniques; visual aids; organizational and memory aids; and monitoring methods.
• Speak and listen to synthesize and extend thinking, by: personalizing ideas and information; explaining relationships among ideas and information; applying new ideas and information; transforming existing ideas and information; and contextualizing ideas and information.
• Recognize and apply the structures and features of oral language to convey and derive meaning, including: context; text structures; syntax; diction; usage conventions; rhetorical devices; vocal techniques; and nonverbal techniques.2. Reading and Viewing 
• Read, both collaboratively and independently, to comprehend a wide variety of literary texts, including: literature reflecting a variety of times, places, and perspectives; literature reflecting a variety of prose forms; poetry in a variety of forms; significant works of Canadian literature (e.g., the study of plays, short stories, poetry, or novels); traditional forms from Aboriginal and other cultures; and student-generated material.  
• Read, both collaboratively and independently, to comprehend a wide variety of information and persuasive texts with increasing complexity and subtlety of ideas and form, such as: articles and reports; biographies and autobiographies; textbooks, magazines, and newspapers; print and electronic reference materials; advertising and promotional materials; opinion-based materials; and student-generated material.
• View, both collaboratively and independently, to comprehend a variety of visual texts with increasing complexity and subtlety of ideas and form, such as broadcast media; web sites; graphic novels; film and video; photographs; art; visual components of print media; and student-generated material. 
• Before reading and viewing, select, adapt, and apply a range of strategies to anticipate content and construct meaning, including: interpreting a task, setting a purpose or multiple purposes; accessing prior knowledge, including knowledge of genre, form, and context; making logical, detailed predictions; and generating guiding or speculative questions.
• During reading and viewing, select, adapt, and apply a range of strategies to construct, monitor, and confirm meaning, including: comparing and refining predictions, questions, images, and connections; making inferences and drawing conclusions; summarizing and paraphrasing; using text features; determining the meaning of unknown words and phrases; and clarifying meaning.



• After reading and viewing, select, adapt, and apply a range of strategies to extend and confirm meaning, and to consider author’s craft, including: reflecting on predictions, questions, images, and connections made during reading; reviewing text and purpose for reading; making inferences and drawing conclusions; summarizing, synthesizing, and applying ideas; and identifying stylistic techniques.
• Explain and support personal responses to texts, by: making comparisons, associations, or analogies to other ideas and concepts; relating reactions and emotions to understanding of the text; developing opinions using reasons and evidence; and suggesting contextual influences and relationships.
• Interpret, analyse, and evaluate ideas and information from texts, by: critiquing logic, quality of evidence, and coherence; identifying and describing diverse voices; critiquing perspectives; identifying and challenging bias, contradictions, distortions, and non-represented perspectives; and explaining the importance and impact of social, political, and historical contexts.
• Synthesize and extend thinking about texts, by: personalizing ideas and information; explaining relationships among ideas and information; applying new ideas and information; transforming existing ideas and information; and contextualizing ideas and information. 
• Recognize and explain how structures and features of text shape readers’ and viewers’ construction of meaning and appreciation of author’s craft, including: form and genre; functions of text; literary elements; literary devices; use of language; non-fiction elements; and visual/artistic devices.
• Demonstrate increasing word skills and vocabulary knowledge, by: analysing the origins and roots of words; determining meanings and uses of words based on context, including connotation and denotation; and discerning nuances in meaning of words considering social, political, historical, and literary contexts.3. Writing and Representing 
• Write purposeful information texts that express ideas and information to: explore and respond; record and describe; speculate and consider; argue and persuade; analyse and critique; and engage.
• Create thoughtful representations that communicate ideas and information to: explore and respond; record and describe; explain and persuade; and engage.
• Select, adapt, and apply a range of drafting and composing strategies while writing and representing, including: using a variety of sources to collect ideas and information; generating text; organizing and synthesizing ideas and information; analysing writing samples or models; and creating and consulting criteria.



• Write and represent to explain and support personal responses to texts, by: making comparisons, associations, or analogies to other ideas and concepts; relating reactions and emotions to understanding of the text; developing opinions using reasons and evidence; and suggesting contextual influences and relationships.
• Write and represent to interpret, analyse, and evaluate ideas and information from texts, by: critiquing the logic, quality of evidence, and coherence; relating and critiquing perspectives; identifying and challenging bias, contradictions, and distortions; and explaining the importance and impact of social, political, and historical contexts.
• Write and represent to synthesize and extend thinking, by: personalizing ideas and information; explaining relationships among ideas and information; applying new ideas and information; transforming existing ideas and information; and contextualizing ideas and information.
• Use and experiment with elements of form in writing and representing, appropriate to purpose and audience, to enhance meaning and artistry, including: organization of ideas and information; and text features and visual/artistic devices.
• Use conventions in writing and representing, appropriate to purpose and audience, to enhance meaning and artistry, including: grammar and usage; punctuation, capitalization, and Canadian spelling; copyright and citation of references; and presentation/layout.

• Sources 
1. Edgar Allen Poe,   The Masque of the Red Death   A 2,500-word short story that traces a prince’s efforts to avoid the Red Death, a deadly disease that has plagued his kingdom. When the disease has depopulated half of his kingdom, the prince locks himself and a thousand of his acquaintances into a provisioned abbey. Several months into this seclusion, the prince decides to hold a masked ball in seven of the rooms in the abbey. Each of the rooms is decorated in a different colour. In the midst of the festivities, a masked, grotesque figure whom nobody recognizes walks through each of the rooms. Upon confronting the figure, the prince dies. One by one, each of the guests die as well.
2. Steve Bridger, “Poe’s Death Brought to Life” (from   Angles  , October 1991)   A 1,000-word review of an event that was produced by grunt gallery and Public Dreams Society in the fall of 1991, based on Poe’s story. The review provides a brief summary of Poe’s story, as well as a description of the 1991 production. Special emphasis is placed on describing how the seven rooms in Poe’s story was interpreted by grunt gallery and Public Dreams Society, 

http://xroads.virginia.edu/~hyper/POE/masque.html
http://gruntarchives.org/ata/programs/masque-of-the-red-death/poesdeathbroughttolife/


which commissioned seven local artists to design each room. Grunt director Glenn Alteen is interviewed for the review, and describes the production as an event “about issues like cancer, AIDS, and environmental issues.”
• Activity 1. Read Edgar Allen Poe’s The Masque of the Red Death and Steve Bridger’s “Poe’s Death Brought to Life.” Refer to the attached list of vocabulary when necessary. 2. Complete the attached worksheet. 3. Organize yourselves into groups of four. As a group, identify a social problem that you believe is not given enough attention by most people. Develop plans for a campaign to draw attention to this problem, and present them to the class. 
• Assessment The instructor will decide on the appropriate assessment of this activity and communicate it to the class. 



Vocabulary     1. Pestilence An epidemic disease; an evil idea or influence. 2. Sagacious Acutely insightful and wise. 3. Ingress The act of entering. 4. Egress The act of exiting. 5. Masquerade A costume party at which masks are worn. 6. Pendulum A mass hung from a fixed support so that it is able to swing freely under the influence of gravity. 7. Reverie A daydream. 8. Pervade To spread through or throughout, especially subtly or gradually. 9.  Grotesque Bizarre; strangely distorted. 10. Cessation A bringing or coming to an end; a ceasing. 11. Phantasm A vision or other perception of something that has no physical reality i.e., a 



ghost. 12. License Permission to do a specified thing. 13. Countenance Appearance. 14. Impetuosity The trait of acting on impulse without reflection. 15. Tangible Capable of being touched or felt; having real substance. 



Worksheet     Respond to each of the following questions with at least six sentences. 1. Compare and contrast the conditions outside of Prince Prospero’s abbey, and the conditions of the masquerade ball that he hosts inside it. How are the two places different? How are they similar? 2. Describe the effect that the clock had on the guests at the masked ball. Having read the entire story, what function do you think it served? Cite specific lines in the story to support your answer. 3. Explain the significance of this statement (in the ninth paragraph): “In truth the masquerade license of the night was nearly unlimited.” 4. Explain the significance of this statement (in the final paragraph): “[The Red Death] had come like a thief in the night.” 5. The Masque of the Red Death has often been described as an allegory. Do you agree? Why or why not? Respond to one of the following essay questions with at least three paragraphs: 1. Consider the qualities of grunt gallery and Public Dreams Society’s The 
Masque of the Red Death event, as outlined by Bridger in his article. In your opinion, did the event uphold the message of Poe’s story? Why or why not? 2. Is the moral of Poe’s story applicable to real life? Support your argument by using a contemporary phenomenon as a case study. 


